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 Struggle is the father of all things. If you do not fight, life will 
never be won. (Adolf Hitler) 
 A fool thinks himself to be wise but a wise man knows himself to 
be a fool. (Writer) 
 
 Never put off till tomorrow what you can do today. ( Writer) 
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GERMAN CONSPIRACY AGAINST NAZI REGIME IN BRIAN 
SINGER‟S VALKYRIE MOVIE (2008): A SOCIOLOGICAL APPROACH.  
RESEARCH PAPER. MUHAMMADIYAH UNIVERSITY OF 
SURAKARTA. 2012. 
 The major problem in this study is how tenacity is reflected in Brian 
Singer’s Valkyrie movie by using a Sociological Approach. It is conducted by 
analyzing the movie based on its structural elements and based on Sociological 
analysis. 
This research is qualitative research. Types of data of the study are text 
and image taken from two data sources: primary and secondary. The primary data 
source is Valkyrie movie directed by Brian Singer released in 2008. While the 
secondary data sources are other materials taken from books, internet and other 
relevant information. Both data are collected through library research and 
analyzed by descriptive analysis. 
Using a sociological analysis as the theoretical framework, the research 
shows the following findings. First, based on structural analysis of this movie, it is 
evident that in this movie, Brian Singer as the director conveys the tenacity of 
German conspiracy to assassinate Adolf Hitler in order to end the World War II. 
Second, based on sociological analysis, it is apparent that in this movie, Brian 
Singer illustrates how a sociological phenomenon related to tenacity of the human 
being in order to save a country from total destruction in the middle of the 
horrible war.  
Keywords : Tenacity, Valkyrie, Sociological Approach. 
 
 
